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Introduction to Creative Writing 
(Engl 213-Cf) 
Prof. Carol Frost 
TTH 12:20ñ1:40, Clark 252 

 
 
 
   Little by little, in workshop, discussion, small groups, 
readings by visiting writers, and conferences with the in-
structor/writer, we can move from what we like and 
what we donõt like to the individual voice, oneõs own tru-
est noise. We will begin with fiction and move toward 
poetry. On workshop days we will read student work 
with care. The spirit of a good workshop is serious, inti-
mate, supportive, and often humorous. Our purpose will 
not be to ôfixõ a poem or story but to comment on its en-
ergy and its design. Discussion will concern the myriad 
possibilities of art and beautyñ experiment and form. 
And there'll be lots of readingñthe Beats, the moderns, 
minimalists, magical realistsñto see what's possible in 
poetry and fiction.  

(FYS) Robert Frost 
(Engl. 150-Cd) 
Prof. Carol Frost 
TTh 10:10ñ11:30, Clark 252 
 
 
   Robert Frost took his own way, with a great deal 
of sly humor.  What sentence tones did Frost play 
with?  What were his sources?  How was he and 
was he not a "nature poet"?  How did he become a 
cultural icon?   We'll try to figure out his range and 
direction during a semester of close reading of the 
complete poems.  The class will consist of 
discussion, variously configured small group 
projects, and seminar presentations. 

 

 



(FYS) Being a Man:  

The Masculine in Fiction and Film 
(Engl. 150-cD) 
Prof. S. Navarette 
TTh 10:10ñ12:10, Clark 251 

This course will explore selective representations of òthe 
masculineó in nineteenthð and twentieth-century British and 
American culture.  Novels and stories written by William Faulkner, 
Angela Carter, P. G. Wodehouse, and James Thurber, and films 
such as Fight Club, Reservoir Dogs, Robocop, and Affliction will serve as 
so many òopportunitiesó to examine the myths, models, and modes 
of masculine behavior to which men struggle to conformñor, 
alternatively, those they are desperate to avoid.  We will 
supplement our discussion of these primary texts through a 
selective examination of the historical, mythopoetic, and cultural 
sources (ranging from classical mythologyõs Hercules, Pygmalion, 
and Prometheus; to the Biblical Samson and David; to òTarzanó and 
Houdini, from American popular culture) that have helped to shape 
our sense of what it means to be òa real man.ó  Men at work, men in 
love, men at play, men at war: these will be some of the realms of 
experience we will probe in our attempt to arrive at a partial 
understanding of the popular conceptions and constructions of 
men, their manhood, and the competing masculinities that 
constitute both. 

Survey of English Literature I 
(Engl. 230-Ef)  (W) 
Prof. Kim Noling  
TTh 12:20ñ1:40, Bresee 209 
 
    Focusing on canonical works of English literature 
from the eight to the eighteenth century, this course 
asks us to consider what might be considered 
òuniversaló in this literature that has weathered the 
centuries well, but also to become conscious of 
whatever alienation we may feel in reading these 
works. Many of the motifs are familiar: the journey of 
self-discovery, the quest for fame, the perils of pride, 
the escape from the city, the implacable press of time. 
We will read works that define and redefine heroism 
in the face of death, examine the life of ambitious 
striving and its alternative of humble contentment, 
and represent the courtship of lovers. But how do we 
read such works when our assumptions about the 
organization of the cosmos and the relations among 
classes, races, religious groups, and genders differ 
from those of the author? 
    The course will teach through classroom 
discussions, collaborative work, quizzes, papers and 
exams. Students will be expected to learn a critical 
vocabulary of literary terms appropriate to the works 
read. 
 

 

 



Monster Ball:  

English Literature I  

(English 230-78) 
Prof. S. Navarette 
TTh 2:55-4:30, Clark 342 

    
   This course will remind us that there is nothing new 
under the sun: not fights born of envy; not death bravely 
faced; not the passion that women feel for men, and men for 
women; not the torments of old men who were once strong; 
not fear of the dark; not love that is unreturned; not shame 
born of cowardice.  This course will remind us that in his 
day the Beowulf poet knew something about the kinds of 
antagonisms that can produce a September 11th, 2001; that 
Chaucerõs Wife of Bath knew how much fun it can be to 
ride around town in red stockings long before Aretha 
Franklin sang about the joy of driving on a freeway in a pink 
Cadillac; that in playing a castaway, Tom Hanks was really 
playing the son and heir of Lemuel Gulliver and Robinson 
Crusoe.  In addition to discovering the origins of the very 
new in the very old, this course will also teach us how to 
love the beauty of a well-wrought line, how to connect 
unexpected images with unconventional ideas, and how to 
question values that we consider to be unassailable.  
Strangest among the strange cast of characters whom weõll 
be getting to knowñ 

a green giant,  
a snake lady,  

a lustful fleañ 
will be someone whom we will re-encounter for the first 
time: ourselves. 

(FYS) Children in War 
(Engl. 150-Ef) 
Prof. Nejla Camponeschi 
TTh 12:20ñ2:20, Clark 248 
 

 
 
 
 This seminar examines writersõ and filmmakersõ 
handling of childrenõs experience who live through mod-
ern war as well as deepening the young adultsõ sensibili-
ties to the pains and triumphs of children in wartime.  
Objectives include reading closely and analyzing works 
of literature and film ð constructing meaning, supporting 
interpretation through reading assignments and viewing 
films, and honing research techniques. Much of the 
coursework is collaborative and cooperative. 



(FYS) Reading American Poetry  
(ENGL. 150-O2) (W) 
Prof. Tom Travisano 
MWF 9:05ñ10:00, Clark 329 
 

 

 

 

 

 

 

Though poetry can seem like a foreign language, learning 
to read that language can open up whole new worlds of 
experience. This course will look at the diversity of American 
experience by exploring and learning to read a diversity of 
American poetic texts. Our own textbook will be The New 
Anthology of American Poetryñ a three volume treatment of 
American poetry that is currently a work in progress for your 
instructor.  Using volumes 1 and 2ñôTraditions and 
Revolutions: Beginnings to 1900ó and òModernisms: 1900-
1950óñ as the basis of our explorations, we will immerse 
ourselves in the writings of poets such as Walt Whitman, 
Emily Dickinson, Edgar Allan Poe, Robert Frost, William 
Carlos Williams and Marianne Moore. 

Also from  
English Department  

Faculty... 

American Literature I 
(Engl 240-Ef) 
Prof. David Cody 
TTH 12:20ñ1:40, Clark 251 
 

This course surveys four and a half centuries of 
American literature, ranging from early chronicles 
describing the European conquest of the so-called 
òNew Worldó to works by New England Calvinists 
in the days of the Salem witch trials to the tentative 
birth in the eighteenth century of a new national lit-
erature to the great explosion of American Romanti-
cism in the first half of the  nineteenth century.  Each 
of our authors (who include Bartholomé de las Casas, 
Ann Bradstreet, Edward Taylor, Cotton Mather, Ben-
jamin Franklin, Thomas Jefferson, Abigail Adams, 
William Apess, Hannah Foster, Edgar Allan Poe, 
Ralph Waldo Emerson, Henry David Thoreau, Na-
thaniel Hawthorne, Frederick Douglass, Herman 
Melville, Walt Whitman, and Emily Dickinson) con-
tributes something crucial to our current under-
standing of our own place in and relationship to our 
national history, culture, and literature.  This is pri-
marily a lecture course, but students are expected to 
play an active role in class discussions. 
   Assignments include two substantial papers, and 
there will be a midterm and a final examination. 



The participants in this course will 
devote themselves to a study of selected 
texts of leading American authors since 
the Civil War, with concentration on 
modern works.  The writings of authors 
such as Zora Neale Hurston, Edith 
Wharton, Sherwood Anderson, Ernest 
Hemingway, Richard Wright, Robert 
Frost, and Katherine Anne Porter will 
serve as òcase studiesó by means of which 
students will familiarize themselves with 
the character of representative American 
fiction and poetry of the late nineteenth 
through the twentieth century, as well as 
with the various contexts that gave rise to 
this defining body of literature.  

American Literature II 
(Engl. 241-03) 
Prof. Marilyn Wesley 
MWF 10:10-11:05, Clark 349 

(CIS) Shoah: The 

Holocaust  
(Engl. 310-Oi) 
Prof. Nejla Camponeschi 
Th 4:45ñ7:45, Clark 346 
 
 
   This seminar is designed to provide insight into the 
historical, social, religious, and political factors that led to 
or contributed to the Holocaust.  Shoah, or the 
Holocaust, refers to a specific event in 20th-century 
history: the state-sponsored, systematic persecution and 
annihilation of European Jews, gypsies, the handicapped, 
homosexuals, Jehovahõs Witnesses, political dissidents 
and others, by Nazi Germany and its collaborators 
between 1933 and 1945.  Through studies of literature, 
film, and readings in history, political science, 
psychology, science and other disciplines, students will 
investigate and gain insight into the: 
 ñramifications of prejudice, discrimination, and 
racism through persecution and stereotyping; 
 ñabuse of power (e.g., by governments, 
organizations, and individuals) in a society; 
 ñdangers of silence and blind obedience of a 
people, nations, and the world; 
 ñsystematic oppression and destruction of a 
people, as well as a culture and its religious beliefs and 
traditions;  
 ñanalysis of the Holocaust in context of the 
modern world. 
   Students will undertake a midterm and final project; 
hone oral communication skills by actively participating 
in classroom seminars and group presentation projects; 
and develop effective writing strategies by writing 
informal and formal papers, and reviewing and critiquing 
articles. 



(CIS) Novel and Film Noir  
(Engl. 310-78) 
Prof. David Cody 
MW 3:58ñ4:55, Clark 251 
 
   On the surface at least 
American popular culture 
has always emphasized 
optimism and a certain 
barely covert faith in Divine 
Providence, but of late the 
òAmerican Dream,ó 
particularly as it has manifested itself in literature and film, has 
begun to acquire some of the dark and somber characteristics of a 
gothic nightmare. Many of the attitudes that seem to have come to 
the fore in contemporary western culture (pervasive anxiety, 
doubt, confusion, decadence, and a general sense of malaise) were 
also powerfully present, oddly enough, in many of the novels and 
films that were created in the aftermath of the Great Depression 
and the Second World War.  This class (in which, surprisingly 
enough, we have a lot of fun) will contextualize the present 
cultural mood (with its attendant questions about the future of 
American culture and of America itself) by examining the ways in 
which current attitudes might be thought of as reprising the 
dominant themes expressed in the classic novels and films noir of 
the 1940s.  In these gloomy but quintessentially romantic works 
the world is depicted as corrupt, complex, and ambiguous; the 
emphasis is more often on stoicism, cynicism, fatalism or nihilism 
than on faith or hope; and both heroes and villains are both 
inextricably bound to the past and dubious about their prospects 
for the future.  Readings include Dashiel Hammettõs The Maltese 
Falcon, Raymond Chandlerõs The Big Sleep, James M. Cainõs The 
Postman Always Rings Twice, Horace McCoyõs They Shoot Horses, Donõt 
They?, Edward Andersonõs Thieves Like Us, William Lindsay 
Greshamõs Nightmare Alley , Cornell Woolrichõs I Married a Dead 
Man,  Jim Thompsonõs The Killer Inside Me, and Patricia Highsmithõs 
The Talented Mr. Ripley.  Films include High Sierra, The Maltese Falcon, 
This Gun For Hire, Double Indemnity, Laura, The Big Sleep, The Killers, The 
Postman Always Rings Twice, Body and Soul, Out of the Past, White Heat, 
Kiss Me Deadly, Touch of Evil,  Purple Noon, The Wages of Fear, The Long 
Goodbye, Chinatown, and Reservoir Dogs.  

African American Literature:  
Narratives of Black Identity  
(Engl 245-02) 
Prof. Marilyn Wesley 
MWF 9:05ñ10:00, Clark 349 
 

The specific focus of this courseñthe narrative 
creation of Black identityñderives from the traditional 
genre of autobiography, finds specific historical and social 
roots in the slave narratives, makes use of Black cultural 
forms, and characteristically expresses central concerns 
and values of African American communities.  Includes 
slave narratives by Frederick Douglass and Harriet Jacobs; 
autobiographies, such as Black Boy by Richard Wright and 
I Know Why the Caged Bird Sings by Maya Angelou; and 
selected novels and short stories, such as Our Eyes Were 
Watching God by Zora Neale Hurston, Invisible Man by Ralph 
Ellison, Always Outnumbered, Always Outgunned by Walter 
Mosley, The Bluest Eye by Toni Morrison, and òRaymondõs 
Runó by Toni Cade Bambara. 



Creative WritingñPoetry 
(Engl  312-Gh) 
Prof. Carol Frost 
TTh 2:30ñ4:30, Clark 252 
 

òMake use of every friendñand every foe.ó   

 Alexander Pope, òAn Essay On Criticismó 

 
To write poetry is (To) òdwell in Possibility-/ A fairer 

House than Prose-/ More numerous of Windows-/ Supe-
rior-  for Doors-ó  Independence, instinct, oneõs own rea-
son, and discipline, too,  help writers to learn the art of 
making to lastñreimagining the internal relations, the 
symbolism, the plangency or strut of the lines, the overall 
design of a great and diverse lot of poems (oneõs own and 
othersõ); imitating and inventing; and honing oneõs unique 
judgement about the work .  The poetõs disciplineñ
writing and readingñis of the intellect and of the heart, 
but largely personal, first finding the poems that appeal to 
what first appealsñsubject, theme, gossip, a joking toneñ
and then coming to know the deepest source of energy and 
pleasure. One remembers poetry for all sorts of reasons, 
including a fondness for rhyme, the  freedoms of free verse, 
the strong emotions, the message, the coolness, and the 
mystery.  Mystery above all.  How do we, as students of 
poetry, open to a wide range of possibility and beauty in 
line and metaphor?  We experiment. We read. We talk 
about the myriad possibilities of art and beauty. We learn 
how poems are designed. Little by little, in workshop, 
discussion, small groups, readings by visiting writers, 
and conferences with the instructor/poet, we can 
move from what we like and what we donõt like to 
the individual voice, oneõs own truest noise. 

.  
 

Virginia Woolf 
(Engl. 450-Ef) 
Prof. Maggie Schramm 
TTh 12:20-2:20, Clark 342 

 
òLike Shakespeare she is a writer who lends herself to infinitely 
various interpretations.ó   
 

Hermione Lee, Virginia Woolf (1996)   
 

In this seminar we will read four 

novels and selected diary entries, 
essays, and short stories by 
Virginia Woolf to understand this 
modern author whose 
accomplishments far surpass what 
myth and film suggest.  Weõll 
begin with her first novel, The 
Voyage Out (1915), in which the 
autobiographical, political, and 
aesthetic issues of her later novels 
appear in a conventional narrative 

mode.  Next weõll turn to Jacobõs Room (1922), Woolfõs elegy for 
her brother Thoby Stephen and  a generation of young men 
killed in World War I, and her first experiment with narrative 
technique and postmodern concepts of the self as multifaceted 
and unstable.  
   Weõll devote several weeks to the close study of Woolfõs 
most highly acclaimed experimental novels, Mrs. Dalloway 
(1925) and To the Lighthouse (1927).  Students will write one 
essay, which will prepare help them for the English senior 
thesis and involve library research on an aesthetic issue, 
question, or technique in Woolfõs work.  Students may 
participate in an excursion to the Smith College Archives to 
use Woolf manuscripts housed in the Mortimer Rare Book 
Room. 
   This seminar will focus on issues central to English 
concentrations on modern literature, fiction, and womenõs 
writing.    



Poetry Workshop 
(Engl. 412-Cd) 
Prof. Robert Bensen 
TTh 10:10ñ12:10, Clark 329 
 
 
   This workshop is designed and designated for writers 
who want to continue the practice in the community 
of other writers.  That sounds like an ad for a 
retirement home.  Perhaps we should join the wolves 
for a run.  Randall Jarrell said famously that in a 
lifetime of standing out in thunderstorms, the poet is 
lucky to be hit by lightning six or seven times.  In 
between, one needs to soak up everything about 
language and literature and life that one possibly can, 
and send them off to work for each other.  And be 
grateful for the chance, even not to succeed; but what 
does that mean?  This term we'll address ourselves to 
the writing and performance and business of poetry, of 
making with words, of making words do more than we 
thought they could.   In the Beginning was the 
Word.  Someone will have the Last Word.  In between, 
we monkey with the creative and destructive powers 
of language, in the rhythms our hearts caught beneath 
our mothers' hearts, in the ciphers 
and codes of dying stars and 
babbling ruins.  Poem as made 
thing, found thing, force field, 
incantation, complaint, praise, 
whine, cheer.  Reading, writing, 
critiquing.   
   Prerequisites:  English 213 (Intro. 
to Creative Writing) and one 300-
level creative writing course, or 
permission of the instructor. 

Studies in Modern Drama 
(Engl 322-05) 
Prof. Kim Noling 
WF 12:20ñ1:40 p.m. 
 

Dabby:  I want to see a play that shows life as we know it. 
Wisehammer: A play should make you understand something 

new.  If it tells you what you already know, you leave it as ignorant 
as you went in. 
 
 --Timberlake Wertenbaker , Our Countryõs Good 

 
 
 
 
    
 
 
 
    
   Late nineteenth-century European dramatists strove for 
a drama that òshows life as we know itóñand ever since 
then, playwrights have disagreed about how òweó òknowó 
òlife,ó and how we should represent our knowledge of 
reality on the stage.  Does the drama of the drawing room 
reflect reality? (Whose?)  What about a phantasmagoric 
funhouse that represents an African American womanõs 
fragmented consciousness?  Or a òsubway heaped in 
modern mythó? 
   This course offers not so much a survey as a broad 
sampling of modern drama by British, European, and 
American playwrights.  It introduces you to major trends 
towards and away from realism by acquainting you with 
the drama, criticism, and theory of a number of the most 
influential Western dramatists of the past 120 years, with 
particular emphasis on the fertile years of the early 
twentieth century. 



Shakespeare II  

(Engl. 337-Cd) 
Prof. Lisa Darien 
TTH 10:10-12:10, Bresee 313 
 
This class covers the second half of Shakespeareõs dra-

matic career, the period in which he wrote most of his great 
tragedies.  We will study Twelfth Night, Hamlet, Othello, Measure 
for Measure, King Lear, and The Tempest, along with selected 
critical and background readings. 

Besides analyzing the plays individually and in compari-
son to each other, we will explore issues of gender, sexuality, 
hegemony, race, religion, and even the nature of human life.  
(Hey, itõs Shakespeare: itõs all in there!)  We will also con-
sider the historical context in which Shakespeare wrote and 
the practices of the early modern stage and their influence on 
his work. 

Although there are no prerequisites for this course, this is 
a 300-level seminar: students are expected to come in with 
some knowledge and understanding of Shakespeareõs plays. 

(IALC): States of Mind  

(Engl 382-OI) 
Prof. Marilyn Wesley 
T 5:15ñ8:15, Clark 329 

 
From its inception, Sigmund Freud acknowledged 
that psychoanalysis had its roots in the descriptions 
of mental states available through literature. 
Similarly, in this course we will consider the parallels 
between modern literary representations and 
contemporary psychological and neurological 
theories about such mental disorders as psychosis, 
anxiety, posttraumatic stress syndrome, and 
prosopagnosia and such ordering mechanisms as 
memory, perception, and emotion. In addition to 
examining specific conditions and traits of mind, we 
shall consider the generative relation between 
narrative and mindedness. Texts include short fiction 
by Edgar Allan Poe, Eudora Welty, Katherine Ann 
Porter, Conrad Aiken, and Ernest Hemingway and 
novels by William Faulkner, Virginia Woolf, and 
Hannah Greene. Theoretical writers include Oliver 
Sacks, Jerome Bruner, Daniel Schacter, Antonio 
Damasio, William James and others.   



(IALC): New England Women 

Writers  
(Engl. 382-Gh) (A) 
Prof. David Cody 
TTh 2:30ñ3:50, Clark 251 

  

     As the title suggests, this course will 
explore a wide range of vivid, powerful, 
and often exotic literary works written by 
women who lived in nineteenth-century 
New England.  Our authors include Harriet 
Prescott Spofford, Rose Terry Cooke, 
Emily Dickinson, Harriet Beecher Stowe, 
Mary Wilkins Freeman, Sarah Orne 
Jewett, Charlotte Perkins Gilman, and 
Constance Fenimore Woolson, and we will  
examine the ways in which their exotic 
novels, stories, and poems were shaped by 
cultural forces that includied the Victorian 
òPatriarchy,ó Calvinism, Romanticism, 
Feminism, Transcendentalism, the 
òSentimental Love Religion,ó Pre-
Raphaelitism, and Realism.  Assignments 
include two research papers, and there will 
be a midterm and a final examination.  

Seventeenth-Century English Literature:  

Culture, Empire, and Revolution 
(Engl. 340-45) 
Prof. Robert Bensen 
M 11:15ñ12:10, WF 11:15ñ12:40, Arnold 251 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
In the 1600s, England began an imperial expansion that 

would impose British rule on five continents and òthe 
mother tongueó on peoples speaking hundreds  of lan-
guages.  At home, England could not govern itself, with 
revolution, Reformation, and civil war leading to the over-
throw and beheading of King Charles I at mid-century.  
Public conflicts were predicated on issues concerning fam-
ily, sexual life and individual psychology.  The writers of 
the period were men and women whose work reflected 
political, religious, domestic and personal upheaval.  We 
will examine these conflicted ideas in the work of William 
Shakespeare, John Donne, Ben Jonson and John Milton, as 
well as important writings by Mary Wroth, Katherine 
Philips and Margaret Cavendish. 



English Romantics  
(Eng. 355-09) 
Prof. S. Navarette 
MW 5:15ñ6:35, Clark 251 
 
   Images: nightingales; wandering knights; seductive women, sans 
merci; phosphorescent water-snakes.  Types: lyric; ode; sonnet; 
essay; novel.  Such things will constitute the archive of images and 
genres that we will assemble in the course of our semesterõs 
exploration of British Romanticism.  The Romantic period in 
British literature, though spanning a relatively brief period of time, 
produced a remarkably complex, exotic, and radical collection of 
writingsñwritings which, however individually diverse, share a 
devotion to discrete aesthetic, philosophical, and political values: 
òbeauty,ó ònature,ó òimagination,ó the primacy of individual 
experience.  Indeed, so experimental was the literature produced 
by authors such as John Keats, Lord Byron, William Blake, and 
Mary Shelley that it may be said to have provided the inceptive 
energy informing other important literary and cultural movements 
which, in the final weeks of the semester, we will òreadó as 
expressions of late-Romanticism: for example, American 
Transcendentalism, Pre-Raphaelitism, Décadence, and even the 
òhippieó culture of the 1960s and ô70s.  The òusualóñexams, essays, 
presentations, good conversationñwill constitute course 
obligations. 

Contemporary American Literature 
(ENGL. 375-04) 
Prof. Tom Travisano 
MWF 11:15-12:10, Clark 349 

The works we will be reading in this course take us into terrain 
that is familiar yet strange: a land both of likeness and of 
unlikeness.  These works of fiction and poetry, which provide an 
evolving portrait of the inner emotional life of America in the latter 
half of the 20th century, raise and explore questions relating to 
gender, sexuality, the family, and the individual that might be 
termed òthe problems of selfhood in the postmodern world.ó These 
problems, which appear as over-simplified stereotypes in political 
speeches, tv news sound-bites, exploitative movies, and newspaper 
headlines, are treated with complexity and even profundity in these 
works.  The many fictional individuals in these novels, stories and 
poems face real-life issues of identity, of racial, gender, and cultural 
conflict, of moral uncertainty, and so forth, along with personal and 
family issues ranging from substance abuse, child abuse and divorce 
to illness, aging and death. These issues are, of course, at once 
contemporary and timeless. The exploratory processes these books 
lead us through are sometimes challenging, not just for the 
characters we will be reading about, but for the reader. Yet in 
various imaginative and artistically exciting ways these books 
touch complexly and memorably on issues that ordinary people 
face in their daily lives and in the process makes them permanent 
and knowable by giving them form.  Authors will include John 
Barth, Joseph Heller, Toni Morrison, Raymond Carver, and William 
Kennedy, and such poets as Elizabeth Bishop, Robert Lowell, 
Theodore Roethke, John Ashbery, James Merrill and Robert 
Hayden. 


