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   January Term Offerings  

 

 

English 250-01: The Western in Fiction and Film 

M T Th F  

Brent English 250-01: The Western in Fiction and Film 

M T Th F 9:00 - 11:30 a.m. in Clark 252 

Brent DeLanoy 

 

This course will take a critical look at the genesis of the 

mythos surrounding the American West. We will use books such 

as The Virginian and Roughing It along with films such as The 

Searchers and Once Upon a Time in the West to see how our popular 

culture has created a set of stereotypes through which we view 

cowboys and Indians. After we have seen the birth of the stereo-

Ûà×ÐÊÈÓɯ6ÌÚÛȮɯÞÌɀÓÓɯÞÈÛÊÏɯÈÕËɯÙÌÈËɯÈɯÕÌÞÌÙɯÞÈÝÌɯɯ!-Westerns, 

including Unforgiven, The PropositionȮɯÈÕËɯ"ÖÙÔÈÊɯ,Ê"ÈÙÛÏàɀÚɯ

Blood Meridian to see if our understanding of the West has become 

more nuanced. Students will be responsible for response papers 

for each film, and a larger research project to be completed by the 

end of the semester. 

$-&+ɯƘƙƔȯɯɯ"ÙÌÈÛÐÖÕɀÚɯ)ÖÜÙÕÌà 

T TH 10:10 - 12:10p.m. in Clark 252 

Professor Robert Bensen 

 

 Like creation, this course is a venture, an experiment in 

approaching the unknown and unknowable.  What can we 

learn of human creativity from what we know or think we 

know of the original Creationɭor what do our own powers 

tell us about the power that created it?  As we look back to-

ward that original Big Bang, or toward whatever story that 

enacts our beginnings, are we gazing into a mirror?  What 

ideas control our ideas?  We will be studying the origin stories 

that come down to us from a number of cultures, with an eye 

for considering how they may inform our ideas and practices 

of human creativity.    

 

 

Primary texts: 

.ÝÐËɀÚɯMetamorphoses (various translators) 

The Book of Genesis (King James Version) 

John Milton, Paradise Lost (poem) 

Italo Calvino, Cosmicomics (stories) 

Louise Erdrich, The Antelope Wife (novel) 

Carter Revard, How the Songs Come Down (poems) 

Santee Smith, Kaha:wi & A Story Before Time (dance) 

Koyaanesquaatsi (film) 



ENGL 390-Cd: Using Contemporary Theory 

T TH 10:10 - 11:30a.m. in Clark 248 

Professor Robert Seguin 

 

This is a course for lovers of puzzles and mysteries.  The 

principal thrust of that body of recent thought known as theory is 

that things are not what they seem.  Like a good detective, theory 

interrogates the cultural forms we use to represent ourselves and 

the world and discovers that much in them remains (deliberately?) 

hidden from our commonsensical perceptions.  Theory makes 

strange, in a productive, energizing way, not only our novels and 

films, but also the raw materials they draw upon: our beliefs, de-

sires, bodies, institutions, ways of knowing, and so forth.  My aim 

in the course will be to show that, despite its reputation for the 

abstruse and the arcane, theory can indeed be approachable and 

useful, and written with verve and lucidity.  We will read both 

theoretical texts and a few novels that are themselves informed by 

a theoretical sensibility; a few films might be in the offing as well. 

 ENGL 384: Four Modern American Poets ENGL 384: Four 

Modern American Poets 

M T Th F 10:00 - 12:30p.m in Clark 346 

Professor Thomas J. Travisano 

 

Our primary goal in this class will be to read, experience, 

and develop an understanding of four of the greatest and most 

original American poets of the twentieth century: Robert Frost, 

Wallace Stevens, Elizabeth Bishop and John Ashbery. Other goals 

will be to develop critical reading and writing skills and to 

develop an understanding of the art of poetry and how poets 

create a working style. Since the class will employ a seminar 

ÍÖÙÔÈÛȮɯÞÌɀÓÓɯÞÖÙÒɯÖÕɯËÐÚÊÜÚÚÐÖÕɯÈÕËɯ×ÙÌÚÌÕÛÈÛÐÖÕɯÚÒÐÓÓÚȭ 

 

 



 

 

 

 

 

 

 

 

 

Spring Term Offerings 

ENGL-380-Gh: Melville & His World (A) 

T TH 2:30 -  4:30p.m. in Clark 252 

Professor David Cody 

 

3ÏÐÚɯɁ ××ÙÖÈÊÏÌÚɂɯÊÖÜÙÚÌɯÌß×ÓÖÙÌÚɯÛÏÌɯÞÖÙÒÚɯÖÍɯ'ÌÙÔÈÕɯ

Melville, perhaps the greatest of American truth-tellers and liter-

ÈÙàɯÚÜÉÝÌÙÚÐÝÌÚȭɯɯ,ÌÓÝÐÓÓÌɯȿÚɯÍÐÙÚÛɯÙÖÔÈÕÊÌȮɯTypee, made him some-

thing of a literary superstar, but as his career proceeded he paid a 

heavy price for his increasing powerful critiques of American po-

litical, economic, racial, sexual and religious hypocrisy. Mardi con-

fused his readers, Moby-Dick was viewed with suspicion, Pierre 

seemed the work of a blasphemous madman, and by the time he 

was fifty Melville (who was still writing at the time of his death in 

1891) had become a literary non-person.  In the aftermath of the 

Ɂ,ÌÓÝÐÓÓÌɯ1ÌÝÐÝÈÓɂɯÖÍɯÛÏÌɯƕƝƖƔÚȮɯÏÖÞÌÝÌÙȮɯÏÌɯÙÌÚÜÙÍÈÊÌËɯÈÚɯÈɯÔÈÑÖÙɯ

author, and today he remains one of the few American writers 

whose works are considered classics of world literature.  Our pri-

mary texts will include the above-mentioned romances and a 

ÕÜÔÉÌÙɯÖÍɯ,ÌÓÝÐÓÓÌɀÚɯÔÈÎÐÚÛÌÙÐÈÓɯÚÏÖÙÛɯÚÛÖÙÐÌÚɯÈÕËɯ×ÖÌÔÚȮɯÞÏÐÊÏɯ

we will examine in the context of his indebtedness to great precur-

sors such as Rabelais, Shakespeare, Robert Burton, and Sir Thomas 

Browne, relevant critical and theoretical approaches, his relation-

ships with contemporaries such as Hawthorne, Emerson, and Poe, 

and his influence on subsequent generations of authors, artists, 

and filmmakers.  Students will write two ten-page papers and 

there will be a midterm and a final examination. 



ENGL 375-04: Contemporary American Literature 

M W F 11:15 -  12:10p.m. in Clark 329 

Professor Tom Travisano 

 

The works we will be reading in this course take us into 

terrain that is familiar yet strange: a land both of likeness and of 

unlikeness. We read in these works of fiction and poetry an evolv-

ing portrait of the inner emotional life of America in the latter half 

of the 20th century. These works raise and explore questions relat-

ing to gender, sexuality, the family,  and the individual that I 

ÔÐÎÏÛɯÉÌɯÛÌÙÔÌËɯɁÛÏÌɯ×ÙÖÉÓÌÔÚɯÖÍɯÚÌÓÍÏÖÖËɯÐÕɯÛÏÌɯ×ÖÚÛÔÖËÌÙÕɯ

ÞÖÙÓËȭɂɯ3ÏÌÚÌɯ×ÙÖÉÓÌÔÚȮɯÞÏÐÊÏɯÈ××ÌÈÙɯÈÚɯÖÝÌÙ-simplified stereo-

types in political speeches, TV news sound-bites, exploitative 

movies, and newspaper headlines, are treated with complexity 

and even profundity in these works. The many fictional individu-

als in these novels, stories and poems face real life issues of iden-

tity, of racial, gender, and cultural conflict, of moral uncertainty, 

and so forth, along with personal and family issues ranging from 

substance abuse, child abuse and divorce to illness, aging and 

death. These issues are, of course, at once contemporary and time-

less. The exploratory processes these books lead us through are 

sometimes challenging, not just for the characters we will be read-

ing about, but for the reader. Yet in various imaginative and artis-

tically exciting ways these books touch complexly and memorably 

on issues that ordinary people face in their daily lives and in the 

process make them permanent and knowable by giving them 

form. 

English 190-78: Introduction to Literature and 

Criticism 

M  W 2:55 - 4:15 p.m. in Clark 252 

Professor David Cody 

 

  

 

 The ability to read, analyze, and write well about 

literary (and other) texts is often a crucial determinant of 

success at the college level and beyond.  In this course (a 

seminar in which the primary emphasis will be on 

discussion and the free exchange of ideas) students will 

bring a number of critical/theoretical perspectives (New 

Critical, Freudian, Marxist, Feminist, Historicist, 

Postmodern and so on) to bear upon a constellation of 

poems, short stories, novels, plays, essays, films, and works 

of visual art, acquiring the skills that are necessary if one is 

to undertake successful scholarly research and writing.  

There will be a midterm and a final examination.  Students 

will write individual papers and work collectively on class 

research projects which may include library, museum, and 

on-line exhibits.    

 

 



ENGL 190-07: Exploring Modern Literature 

M W F 2:55 - 3:50p.m. in Clark 209 

Professor Seguin 

 

 

 

The era of modern literature (extending from roughly 

1890 to 1950) was perhaps the most varied and exciting in the 

entire history of the literary arts.  It featured a remarkable 

explosion of forms and styles, as writers attempted to grapple 

with the rapidly evolving world in which they found 

themselves.  It was an era of extremes, with some writers striving 

to express all of reality, while others embraced a minimalism 

bordering on silence.  Politics, too, in its extreme forms 

(Communism, Fascism), was frequently entwined with artistic 

matters.  In this course, we will survey a range of modern writing; 

as an introduction to the discipline of literary study, we will in 

addition familiarize ourselves with a basic critical vocabulary and 

some fundamental reading strategies that will lay the foundation 

for further work in the field.  The authors we will read include 

Joseph Conrad, Bertolt Brecht, William Butler Yeats, Samuel 

Beckett, Franz Kafka, Evgeny Zamyatin, Lu Xun, Italo Calvino, 

and William Carlos Williams. 

 

 

 

English 367-Gh): Jane Austen 

T Th 2:30 ɬ 3:50p.m. in Clark 251 

Professor Susan Navarette 

 

 Before 1813, declared Mary Russell Mitford,                      

aÕɯÈÊØÜÈÐÕÛÈÕÊÌɯÈÕËɯÍÌÓÓÖÞɯÈÜÛÏÖÙȮɯ)ÈÕÌɯ ÜÚÛÌÕɯɁÞÈÚɯÕÖɯÔÖÙÌɯ

regarded than a poker or a fire-ÚÊÙÌÌÕȭɂɯɯ3ÏÌɯ×ÜÉÓÐÊÈÛÐÖÕɯÐÕɯÛÏÈÛɯ

selfsame 1813 of Pride and Prejudice, however, with its emphasis on 

ÛÏÌɯɁÍÖÓÓÐÌÚɯÈÕËɯÕÖÕÚÌÕÚÌȮɯÞÏÐÔÚɯÈÕËɯÐÕÊÖÕÚÐÚÛÌÕÊÐÌÚɂɯÖÍɯÐÛÚɯÊÏÈÙɪ

ÈÊÛÌÙÚȮɯÌÚÛÈÉÓÐÚÏÌËɯ ÜÚÛÌÕɀÚɯÙÌ×ÜÛÈÛÐÖÕȰɯÚÏÌɯÉÌÊÈÔÌȮɯÐÕɯ,ÐÛÍÖÙËɀÚɯ

ÞÖÙËÚȮɯɁÈɯ×ÖÒÌÙɯÖÍɯÞÏÖÔɯÌÝÌÙàɯÖÕÌɯÐÚɯÈÍÙÈÐËȭɂɯɯ3ÏÐÚɯÊÖÜÙÚÌɯÞÐÓÓɯ

ÌßÈÔÐÕÌɯ)ÈÕÌɯ ÜÚÛÌÕɀÚɯÓÐÍÌȮɯÏÌÙɯÞÖÙÓËȮɯÏÌÙɯÈÙÛÐÚÛÙàȮɯÏÌÙɯÕÖÝÌÓÚȮɯÏÌÙɯ

reputation (Ralph Waldo Emerson declared that he would rather 

commit suicide than be forced to live in the society portrayed in 

,ÐÚÚɯ ÜÚÛÌÕɀÚɯÕÖÝÌÓÚȺȮɯÈÕËɯÊÖÕÛÌÔ×ÖÙÈÙàɯÙÌÚ×ÖÕÚÌÚɯÛÖɯÏÌÙɯÞÖÙÒȮɯ

including the Austenmania of 1995 and the ongoing devotion of 

ÏÌÙɯÈ×ÖÚÛÓÌÚȮɯÛÏÌɯɁ)ÈÕÌÐÛÌÚȭɂ 

6ÌɯÞÐÓÓɯÙÌÈËɯ ÜÚÛÌÕɀÚɯÑÜÝÌÕÐÓÐÈȮɯÏÌÙɯÊÖÙÙÌÚ×ÖÕËÌÕÊÌȮɯÈÕËɯÛÏÌɯ

majority of her novels.  Excursions into selected works of eight-

eenth- and early nineteenth-century literature, biographies, and 

criticism will provide the background and context for our consid-

eration and analysis of her work.  We will also see film treatments 

ÖÍɯ ÜÚÛÌÕɀÚɯÕÖÝÌÓÚȮɯÐÕÊÓÜËÐÕÎɯÛÏÌɯƕƝƘƔɯÝÌÙÚÐÖÕɯÖÍɯPride and Preju-

diceȮɯÚÛÈÙÙÐÕÎɯ&ÙÌÌÙɯ&ÈÙÚÖÕɯÈÕËɯ+ÈÜÙÌÕÊÌɯ.ÓÐÝÐÌÙȮɯ ÕÎɯ+ÌÌɀÚɯƕƝƝƙɯ

version of Sense and Sensibility, and CluelessȮɯ Ôàɯ'ÌÊÒÌÙÓÐÕÎɀÚɯ

1995 takeoff on Emma.  



English 355-Cd: English Romantics (A) 

T Th 10:10 ɬ 12:10p.m.  in Clark 215 

Professor Susan Navarette 

 

Images: nightingales; wandering knights; seductive women, 

sans merci; phosphorescent water-snakes.  Types: lyric; ode; sonnet; 

essay; novel.  Such things will constitute the archive of images and 

ÎÌÕÙÌÚɯÛÏÈÛɯÞÌɯÞÐÓÓɯÈÚÚÌÔÉÓÌɯÐÕɯÛÏÌɯÊÖÜÙÚÌɯÖÍɯÖÜÙɯÚÌÔÌÚÛÌÙɀÚɯÌß×ÓÖɪ

ration of British Romanticism.  The Romantic period in British lit-

erature, though spanning a relatively brief period of time, produced 

a remarkably complex, exotic, and radical collection of writingsɭ

writings that, however individually diverse, share a devotion to 

ËÐÚÊÙÌÛÌɯÈÌÚÛÏÌÛÐÊȮɯ×ÏÐÓÖÚÖ×ÏÐÊÈÓȮɯÈÕËɯ×ÖÓÐÛÐÊÈÓɯÝÈÓÜÌÚȯɯɁÉÌÈÜÛàȮɂɯ

ɁÕÈÛÜÙÌȮɂɯɁÐÔÈÎÐÕÈÛÐÖÕȮɂɯÛÏÌɯ×ÙÐÔÈÊàɯÖÍɯÐÕËÐÝÐËÜÈÓɯÌß×ÌÙÐÌÕÊÌȭɯɯ(Õɪ

deed, so experimental was the literature produced by authors such 

as John Keats, Lord Byron, William Blake, and Mary Shelley that it 

may be said to have provided the inceptive energy informing other 

important literary and cultural movements that, in the final weeks 

ÖÍɯÛÏÌɯÚÌÔÌÚÛÌÙȮɯÞÌɯÞÐÓÓɯɁÙÌÈËɂɯÈÚɯÌß×ÙÌÚÚÐÖÕÚɯÖÍɯÓÈÛÌ-Romanticism: 

for example, American Transcendentalism, Pre-Raphaelitism, Déca-

ËÌÕÊÌȮɯÈÕËɯÌÝÌÕɯÛÏÌɯɁÏÐ××ÐÌɂɯÊÜÓÛÜÙÌɯÖÍɯÛÏÌɯƕƝƚƔÚɯÈÕËɯȿƛƔÚȭɯɯ!ÌÊÈÜÚÌɯ

ÛÏÐÚɯÐÚɯÈÕɯɁ ××ÙÖÈÊÏÌÚɂɯÊÓÈÚÚȮɯÚÛÜËÌÕÛÚɯÞÐÓÓɯÉÌɯÌß×ÌÊÛÌËɯÕÖÛɯÔÌÙÌÓàɯ

to read but to comment intelligentlyɭÈÚɯÛÏÌɯ×ÙÖÍÌÚÚÐÖÕÈÓÚɯÛÏÌàɀÙÌɯ

poised to becomeɭon critical essays.  

English 208-02: The Anatomy of English 

M W F 09:05 - 10:00a.m. in Clark 252 

Professor Julia Hayes 

  

Ɂ(ɯÙÌÈÓÓàɯËÖɯÕÖÛɯÒÕÖÞɯÛÏÈÛɯÈÕàÛÏÐÕÎɯÏÈÚɯÌÝÌÙɯÉÌÌÕɯÔÖÙÌɯÌßÊÐÛÐÕÎɯ

ÛÏÈÕɯËÐÈÎÙÈÔÔÐÕÎɯÚÌÕÛÌÕÊÌÚȭɂ 

  -- Gertrude Stein 

 

 What would possess 

Gertrude to say such a thing?  

Why bother to diagram a 

sentence?   Have you 

pondered the Existential 

ɁÛÏÌÙÌɂɯÓÈÛÌÓàɯÖÙɯÉÌÌÕɯÈÊÊÜÚÌËɯ

of dangling a participle?   If 

you have ever wondered why 

English does what it does, this 

course in basic syntax is for 

you.  We will probe these 

mysteries through a 

systematic, practical and 

analytic study of the structure and function of words, phrases, and 

clauses in the English language and in-depth study of authentic 

materials by authors from diverse backgrounds while 

emphasizing recognition of form and analysis of function. 

Required for those students planning to teach secondary English 

(must be completed before student teaching).  Recommended for 

English majors and minors, those planning to tutor at the Writing 

Center, and students serious about writing as a career.   



ENGL 210-04: ADVANCED COLLEGE WRITING  

M W F 11:15 - 12:10p.m. in Yager 321b 

Irene McManus Dusenbery 

 

  

 

 Students will learn how to read and write advanced 

college level English through close reading and analysis of 

exemplary texts. They will also learn how to compose clear and 

confident proseɭbeginning with a sequence of short papers and 

building to a final argument paper by the end of  

the semester.  

    

 Be prepared for lively and active class discussions, plus 

individual oral presentations.  

 

ENGL 350-07: Classical Literature 

T TH 12:20 - 2:20p.m.  in Clark 251 

Professor Lisa Darien 

 

 This is an upper-level course devoted to the in-depth 

study of the literature of the classical period, both Greek and Ro-

man.  Besides reading the epics of Homer and Vergil, students in 

this course will explore other genres in the classical tradition in-

cluding drama and lyric poetry.  

Works and authors to be studied include the Iliad, the Odyssey, the 

Homeric Hymns, several Greek plays, Hesiod, the Aeneid, and ex-

ÊÌÙ×ÛÚɯÍÙÖÔɯ.ÝÐËɀÚɯHeroides and Metamorphoses. 

Please note that this course is distinct from Engl 221 ɬ 

Ɂ"ÓÈÚÚÐÊÈÓɯ,àÛÏÖÓÖÎàɂɯɬ which is a lower-level course.  As stated 

ÈÉÖÝÌȮɯɁ"ÓÈÚÚÐÊÈÓɯ+ÐÛÌÙÈÛÜÙÌɂɯÐÚɯÈɯƗƔƔ-level English course and thus 

has a heavy workload commensurate with its level. 



ENGL 330-Ef: Old English Literature 

T TH 12:20 - 2:20p.m. in Clark 251 

Professor Lisa Darien 

  

 

 So what is Old English really 

about?  Well, Old English is the basis 

ÍÖÙɯÖÜÙɯÔÖËÌÙÕɯ$ÕÎÓÐÚÏȮɯÉÜÛɯÐÛɀÚɯÔÖÙÌɯ

difficult to read than Middle English, 

ÞÏÐÊÏɯÈÓÓɯÞÏÖɀÝÌɯÚÛÜËÐÌËɯ"ÏÈÜÊÌÙɯÊÈÕɯ

ÈÛÛÌÚÛɯÐÚɯÕÖÛɯÚÖɯÌÈÚàȭɯɯ(ÕɯÚÖÔÌɯÞÈàÚȮɯÐÛɀÚɯ

a foreign language, and you have to 

study it like a foreign language: learn-

ing new vocabulary, syntax, and even 

the dreaded noun and verb paradigms.  

.ÕɯÛÏÌɯÖÛÏÌÙɯÏÈÕËȮɯÐÛɀÚɯÕÖÛɯÈÚɯËÐÍÍÌÙÌÕÛɯÈÚɯ%ÙÌÕÊÏɯÖÙɯ&ÌÙÔÈÕɯɬ you 

ÊÈÕɯÚÌÌɯÛÏÌɯɁ$ÕÎÓÐÚÏÕÌÚÚɂɯÖÍɯÐÛɯÈÔÐËÚÛɯÐÛÚɯÚÛÙÈÕÎÌÕÌÚÚȭɯɯ ÕËɯÙÌÈËɪ

ing Beowulf ɬ the best, most beautiful, and most complex of Old 

English poems ɬ ÐÚɯÌÝÌÕɯÏÈÙËÌÙɯËÜÌɯÛÖɯÛÏÌɯ×ÖÌÛɀÚɯÚÒÐÓÓɯÈÕËɯÐÕÝÌÕɪ

ÛÐÝÌÕÌÚÚɯÞÐÛÏɯÓÈÕÎÜÈÎÌȭɯɯ8ÖÜɯÕÌÌËɯÈÛɯÓÌÈÚÛɯÈɯÚÌÔÌÚÛÌÙɀÚɯÚÛÜËàɯÖÍɯ

Old English to begin to tackle Beowulfȭɯɯ.ÙɯÔÖÙÌȭɯɯ(ɀÝÌɯÉÌÌÕɯÚÛÜËàɪ

ing Old English for more than twenty years, and there are still 

passages in Beowulf that I find difficult.  No way the bus driver did 

that in high school.  Most colleges ËÖÕɀÛɯÖÍÍÌÙɯ.ÓËɯ$ÕÎÓÐÚÏɯÖÕɯÛÏÌɯ

undergraduate level. 

But we do, you lucky Hartwick students! The power and 

the beauty of Old English literature is unsurpassed by almost any-

ÛÏÐÕÎɯÌÓÚÌɯÐÕɯÛÏÌɯ$ÕÎÓÐÚÏɯÓÐÛÌÙÈÙàɯÛÙÈËÐÛÐÖÕȭɯɯ ÕËɯÐÛɀÚɯÖÕÓàɯËÐÔÓàɯ

glimpsed in translations, even wonderful translations like Seamus 

'ÌÈÕÌàɀÚɯBeowulf.  I invite you to explore the real thing for your-

self ɬ àÖÜɯÞÖÕɀÛɯÉÌɯÚÖÙÙàȭ 

ENGL- 230-05 British Literature: Beginnings to 18th 

Century 

W F 12:20 - 1:40 p.m. in Clark 251  

        Professor Kim Noling     

  

  Focusing on selected canonical works of English literature 

from the eighth to the eighteenth century, this course asks us to 

consider what might be considered "universal" in this literature 

that has weathered the centuries well, but also to become 

conscious of whatever alienation we may feel in reading these 

works.  Many of the motifs are familiar: the journey of self-

discovery, the quest for fame, the perils of pride, the escape from 

the city, the implacable press of time.  We will read works that 

define and redefine heroism in the face of death, examine the life 

of ambitious striving and its alternative of humble contentment, 

and represent the courtship of lovers. But how do we read such 

works when our assumptions about the organization of the 

cosmos and the relations among classes, races, religious groups, 

and genders differ from those of the author? 

  

  The course will teach through classroom discussions, 

collaborative work, quizzes, papers, and exams.  Students will be 

expected to learn a critical vocabulary of literary terms 

appropriate to the works read. 

 

  



ENGL 235-04:  The Fury of the Northmen: Outlaws, Gods,  

Kings, and Other Vikings 

M W F 11:10 - 12:10p.m. in Clark 352 

Professor Lisa Darien 

 

 In the 9th century, an Irish monk wrote a prayer in the 

margÐÕɯÖÍɯÈɯÔÈÕÜÚÊÙÐ×ÛȯɯɁ%ÙÖÔɯÛÏÌɯÍÜÙàɯÖÍɯÛÏÌɯ-ÖÙÚÌÔÌÕȮɯ.ɯ+ÖÙËȮɯ

proteÊÛɯÜÚȵɂɯɯ3ÏÐÚɯÞÈÚɯÉàɯÕÖɯÔÌÈÕÚɯÈÕɯÜÕÊÖÔÔÖÕɯÚÌÕÛÐÔÌÕÛȯɯÍÙÖÔɯ

Ireland to Italy, from France to far-away Byzantium (modern-day 

Istanbul), the barbarian pagan invaders from the Scandinavian 

peninsula (also known as the Vikings) astonished and terrified the 

Christian societies of Western Europe in the 8th and 9th centuries.  

They raided monasteries and towns, pillaging all they could find 

and killing anyone they pleased, from the lowliest peasant to the 

Archbishop of Canterbury (whom they murdered by pelting him 

with animal bones!). 

 But the Vikings were not just evil barbarians that 

terrorized the so-called civilized world: they were also traders, 

explorers, settlers, and poets.  After their conversion to 

Christianity and thus the introduction of writing into a previously 

oral society, these Scandinavian peoples again astonished the 

civilized world by creating a body of vernacular literature that is 

virtually unparalleled in its imagination, breadth, and beauty.  

This course examines a small piece of this rich heritage. 

 Texts will include the two Eddas (the Elder and the 

Younger), a number of sagas (including the Saga of King Harald 

and The Vinland Sagas), and a number of þættir, along with other 

short excerpts. 

English 323-05: Contemporary British Drama 

W F 12:20 - 1:40p.m. in Clark 252 

Professor Marc Shaw 

 

 

 

In contemporary British 

Drama we will read and analyze 

the most acclaimed British plays of 

the past fifty years.  We will also 

look at the social and theatrical 

details that make each play 

significant, from the Angry Young 

Men to the post-colonial 

present.  We will read such 

playwrights as Beckett, Osborne, Pinter, Stoppard, Orton, 

Churchill, Hare, Terry Johnson, Ravenhill, Kane, McPherson, 

Fugard, and Khan Din, among others. 

 

 

 

 

 



 

ENGL 311-Cd: Creative Writing Fiction  

T Th 10:10 - 12:10a.m. in Clark 346 

Brent DeLanoy 

 

 

 

Students will be expected to complete several exercises, 

workshop and revise one story in class, and engage with current 

trends in fiction by completing a literary journal review.  In addi-

tion, the class will read extensively from a fiction anthology and 

begin discussion of the theory of fiction writing. Students wishing 

to take this course must have taken ENGL 213, Introduction to 

Creative Writing. 

 

 

English-240-Cd: American Literature: Beginnings to Civil 

War 

T Th 10:10 ɬ 11:30a.m. in Bresee 209 

 Karyn Zapach 

 

6ÏÈÛɯËÖÌÚɯÐÛɯÔÌÈÕɯÛÖɯÉÌɯɁ ÔÌÙÐÊÈÕɂȳ  What defines 

Ɂ ÔÌÙÐÊÈÕɯ+ÐÛÌÙÈÛÜÙÌɂȳ  Starting with the first English colonists to 

settle in the New World, this course will examine the different 

images of America that literature presents in an attempt to answer 

these questions.  We will look at how our perceptions of the early 

days of the country compare to the different perspectives and 

forms of writing of the time.  As you learn to read texts closely 

and critically analyze them, the end goal will be to explore how 

the works from the colonial days through to the Civil War have 

ÏÌÓ×ÌËɯÛÖɯÚÏÈ×ÌɯÛÏÌɯÕÖÛÐÖÕɯÖÍɯɁ ÔÌÙÐÊÈɂɯÈÕËɯÞÏÈÛɯÐÛɯÔÌÈÕÚɯÛÖɯÉÌɯ

ÈÕɯɁ ÔÌÙÐÊÈÕɂɯÈÜÛÏÖÙȭ   Students are expected to take an active 

part in class discussions, along with completing several writing 

assignments throughout the semester ranging from brief reading 

responses to fully developed essays exploring unique and 

individual theses. 



English 250-02: Novellas and Short Novels 

09:05 - 10:00a.m. in Clark 251 

Brent Delanoy 

 

 

 

 

 

 

 

This course will focus on the reading and interpretation of 

novellas and short novels. It will assume, from a critical 

standpoint that novellas and short novels are distinct forms of 

prose, different in conception and execution than their cousins, the 

short story and novel. As a critical basis we will use Howard 

-ÌÔÌÙÖÝɀÚɯɁ"ÖÔ×ÖÚÐÛÐÖÕɯÈÕËɯ%ÈÛÌɯÐÕɯÛÏÌɯ2ÏÖÙÛɯ-ÖÝÌÓȭɂɯ2ÛÜËÌÕÛÚɯ

will be expected to read several short novels, as well as contribute 

to the critical understanding of the genre by completing several 

written assignments.  

ENGL 300-II:  Teaching Assistant in Composition   

T 06:00 - 07:00 p.m. in Clark 230 

Professor Julia Suarez Hayes 

  

     Training and practice in the teaching of 

writing.  Students will serve as tutors at the 

Writing Center, working with Level I students 

and walk-in appointments under the 

supervision of the coordinator.  Tutors will 

assist the coordinator with development of 

teaching strategies and materials and will 

discuss samples of their own writing.  Open to 

students of strong writing ability regardless of 

major who have been recommended by 

faculty.  Consent of coordinator required early 

in term preceding enrollment. May be taken 

twice for credit.  Tutors who complete two 

semesters are eligible to continue as paid 

tutors. Offered every term.   

 

 

 


